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To celebrate International Women's Month St. George’s 
Cathedral has mounted a must-see exhibition of photos 
chronicling the daily life of a phenomenal man, Archbishop 
Emeritus Desmond Tutu. It is the work of a woman, South 
African photojournalist Sumaya Hisham. 
 
The exhibition was officially opened by Archbishop Emeri-
tus Desmond Tutu himself as a platform to showcase the 
work that women are doing in our country. The photo-
graphs of ‘Tutu, a man at prayer, a man at work and a 
man at rest,’ have attracted crowds to the cathedral, in-
cluding local and international journalists.  
 
This initiative was made possible by Dean Michael Weed-
er. The exhibition not only showcases Sumaya’s work but 
will also serve the good of the community as the proceeds 
of the sales will be donated to two charities, St. George's 
Cathedral's roof fund and the Desmond and Leah Tutu 
Legacy Foundation's container project (storage containers 
converted into libraries and feeding centres for underprivi-
leged children.) 
 
Special thanks go to the University of Cape Town's Centre 
for Curating the Archive, whose personnel printed all the 
photographs. Sumaya is very grateful to UCT- CCA for 
this assistance.   
Sumaya said that throughout her journey for this exhibition 

she was inspired by these words of Archbishop Emeri-
tus Tutu " Do your little bit of good where you are;  it's 
those little bits of good put together that overwhelm the 
world."  She said he inspired her because of her im-
mense admiration and respect for him and because of 
his tireless efforts in campaigning against social injus-
tice.   
 
She was also driven by these words of the late Tata 
Nelson Mandela, “… sometimes strident, often tender, 
never afraid and seldom without humour, Desmond 
Tutu's voice will always be the voice of the voiceless," 
which she says best encapsulates the essence of Tutu.  
 
Born and based in Cape Town, Sumaya is internation-

ally acclaimed. She works mainly for the wire agencies 

Reuters, EPA, AP and AFP. She has broken barriers 

and stereotypes that limit women, especially African 

women, excelling in the field of international media, 

mostly male dominated. Her work has featured in many 

South African and international publications. 
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On the Left is Sumaya Hisham pointing out a feature of  her work to Archbishop Emeritus Desmond Tutu. On the Right  Dean 
Michael Weeder and Sumaya look on as Archbishop Tutu  chats to one of the journalists  at the official opening of the exhibition 

St George’s Cathedral, 5 Wale Street , Cape Town.                                                            

Email: reception @sgcathedral.co.za  

Fax: 021 424 9772                                                                                                            

 Tel: 021 424 7360                 



Q: WHEN WERE YOU BORN AND HOW MANY ARE YOU IN 
YOUR FAMILY? 
A: I was born in 1966 and we were eight in our family. I had 
four sisters and three brothers. 
 
Q: WHERE DID YOU GROW UP? 
A: Initially I grew up in Simon’s Town, living there for six 
years, before we were forcibly removed from Simon’s Town to 
Ocean View. I spent most of my childhood there at a farm 
called Slangkop, which is now known as Ocean View and was 
part of Imhoff’s farm. I lived with my family until I was 19.  
 
Q: GROWING UP, DID YOU ALWAYS WANT TO BECOME A 
PRIEST?  
A: Growing up I was very much involved in church activi-
ties but never thought I would become a priest. My parents 
were very involved in church ministries. I would say I grew up in 
a churchy home. But I remember acting as the priest whenever 
I played church with my friends. Interestingly I had a love/hate 
relationship with the church because it has always been at the 
back of my mind that the church is not perfect and reflects the 
flaws of its people.  However I was so actively involved in my 
church that the whole community wanted me to be a priest, but 
I was not going to be pressured by the community or my par-
ents. 
 
Q: IF YOU HAD NOT BECOME A PRIEST WHAT WOULD 
YOU HAVE BECOME? 
A: I would have been a psychologist. Or I would have loved 
to be in the diplomatic corps but as an introvert I mainly prefer 
one-on-one conversations. I also think I could have become a 
designer (laughs). 
 
Q: HOW DID YOU GET STARTED IN THIS FIELD? TELL US 

ABOUT YOUR EDUCATIONAL BACKGROUND. 

A: I did my first year in Simon’s Town at St Francis’, an 

Anglican primary school. After we were forcibly removed, I at-

tended Marine Primary School in Ocean View and then Ocean 

View High School where I matriculated. Then (laughs) I think I 

invented the “gap year,” because I made a conscious effort to 

ensure that my post high school education would not happen in 

South Africa. During those days ‘Coloured’ and ‘Black’ people 

had to apply for permits to go to the University of Cape Town. I 

did not want to go through that process. During my gap year I 

was encouraged by the Very Reverend Father Michael Weed-

er, then the newly ordained deacon at the Ocean View Parish 

where I was a very active youth member, to go to the National 

Youth Leadership Training Programme in Durban. This marked 

the first time I stayed away from home.  After the training I 

came back to Cape Town for two years as a youth worker at St 

Paul’s Bree Street.  I was about to go to Bulawayo where I had 

been invited by (now) Bishop Raphael Hess and I was super 

excited about that move.                                      However I got 

a last minute call from him telling me that I could not go to Zim-

babwe after all because he had received a scholarship to study 

abroad. Then I had a call from Archbishop Tutu to represent 

him at Taizé as a permanent helper and in Europe I met by 

chance Finnish Lutherans who offered to pay for my studies 

wherever in the world I chose to enrol. In 1994 I obtained an 

undergraduate degree in English and Religion at Gustavus 

Adolphus College in St Peter, Minnesota.  In 1997 I obtained a 

master’s degree in Divinity at Luther Seminary in St Paul, Min-

nesota.  In the Fall of 1997 I enrolled at Abbott North-western 

Hospital to study Clinical Pastoral Education and completed 

those studies in 1998. In 2000 I did a second Master’s Degree 

in Sacred Theology at the General Theological Seminary in 

New York City; following that I completed a diploma in Anglican 

Studies at the same seminary.   

Q: WHEN AND WHERE WERE YOU ORDAINED PRIEST? 
A: In the United States in 2002 and I served for a year at a 
Parish in Minnesota.  
 
Q: WHAT DID YOU DO AFTER YOU WERE ORDAINED? 
PLEASE TELL US ABOUT YOUR WORK HISTORY. 
A: In 2003 I came back home to South Africa but not to 
work in the church. I headed up an NGO called ‘Südafrika und 
AIDS’.  Following that, I worked for the World Council of 
Churches in Palestine and Israel for 3 months, then for the 
Community Healing Network, an umbrella for the Non-
Governmental Organisations dealing with Community Develop-
ment.  In 2008 I went to South Korea where I worked as a 
teacher of English. I only came back to South Africa when 
Dean Michael Weeder asked me to help him at the Cathedral. I 
therefore resumed my work as a priest here at St George’s 
Cathedral in 2012.  
 
Q: WHO WAS/IS THE PERSON WHO INFLUENCED YOU 
MOST? 
A: Archbishop Desmond Tutu. I have always been im-
pressed by his deep spirituality and the fact that he prays for 
his enemies by name. His commitment to his priesthood and 
the Blessed Sacrament is his blood line and he prays every 
day at the crack of dawn without fail. I am humbled by the fact 
that, regardless of his fame, he treasures his spiritual daily rou-
tine. I was also deeply influenced by my parents’ inspirational 
faithfulness especially my mother’s. She created life, even in 
the face of adversity and dislocation.  I was amazed by their 
belief that God was always present even during the most trying 
times. I will always look up to their simple faith. In addition I 
was influenced by Brother Roger of Taizé during my year in 
France, his commitment to young people and his commitment 
to the full visible unity of the church as he sought to live out 
what he called ‘ a parable of community’ consisting of brothers 
from different nationalities and different denominations.  Finally, 
my sojourn in India has left a lasting impression on me.  I con-
tinue to be amazed by the people of India for the joy and gen-
erosity with which they offer what they have even with few re-
sources. 
 
Q: WHAT MOTIVATES YOU? 

A: I am motivated by my faith. I believe that my vocation as 

a priest is not a job. I look at it as a way of living, a way of be-

ing in community.  I am motivated by the fact that I am doing 

what I believe in. 

 

The Man Behind The Cloth 
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This article is based on an 

interview with The Revd 
Father Richard Cogill, who is 
the Precentor of  St George’s 

Cathedral. His responsibilities 
include organisation  of all  

the services and  the Liturgy. 



By Father Richard Cogill  

 
That we might have life – a brief reflection on 
the Theory of Atonement and its implications 
for Christian living. 
 
To atone means to make amends, or reparation.   Christian theologi-
ans believe that the crucifixion of Jesus atones for the Original Sin 
of Adam and Eve and restores the relationship between God and 
Man.   
 
Anselm, in the 11th Century, wrote of the Satisfaction Theory, which 
came to dominate atonement Theology in the 2nd millennium.  Jesus 
sacrificed his immortality, and accepted a death he did not owe God, 
because a sinless man need not have died.  Thus, Christ filled the 
treasury upon which all the baptized would thereafter draw, to be 
made right with God.   
 
If we believe Christ’s death and resurrection were pre-ordained by 
God for the absolution of all people, then God the Father is implicat-
ed in the crime of Christ’s torture and crucifixion.  If we find this be-
lief intolerable, we are obligated to formulate new explanations for 
the Death of Christ.  Some 20th Century theologians have argued 
that if the Christian drama had ended with the cross, there would be 
no redemption.  Jesus’ death would then be comparable to that of 
Stephen Biko or Martin Luther King—men whose ministries were 
ended forever by violent assassinations, even though they them-
selves were exemplars of peace, nonviolence, and justice.   
   
But that is not what happened to Jesus.  His followers proclaimed 
the risen Christ.  They asserted resurrection.  J. Denny Weaver, in 
his “Narrative Christus Victor” theory, revived the idea that God 
achieves ultimate victory over Satan, death, and the power of evil, 
through resurrection—not abstractly, but through the real political 
evils we face on earth.  Resurrection is God’s “NO!” to the disasters 
we inflict on one another by our injustices.  Evil—real, everyday, 
human evil—will not have the final say. 
   
Theologians are increasingly looking to Africa for an understanding 
of ubuntu, to think through atonement restoratively, rather than re-
tributively.  For example, Kimberly Vrudny has written a restorative 
model of atonement drawing on South Africa’s situation, specifically.  
She says that traditional models of atonement pit the Father against 
the Son and introduce conflict into the Trinity because they suggest 
that the Father must punish humankind for their sin, a fate that 
prompts Jesus to say, “take this cup from me.”  She wants Christian-
ity to embrace a restorative model of justice rather than a retributive 
one, recognizing that God desires a restored relationship—that God 
desires reconciliation with humankind. Jesus is dying because hu-
man beings are rejecting the reconciliation he offers. She emphasiz-
es that Christ forgives from the cross and does not seek vengeance. 
And when human beings eventually succeed in killing him, some-
thing the Father does not want--for the Father was advocating for 
Truth, Goodness, and Beauty to prevail—God resurrects him.  As a 
community of faith, we live into the resurrection by living as he 
lived—peacefully--resisting injustice and advocating for the poor and 
vulnerable. His forgiveness offers the beginning of a new relation-
ship—and, through a process of spiritual development, the human 
heart is reconciled as it becomes more like Christ’s, desiring recon-

ciliation with our neighbours through deliverance from the injus-
tices that we inflict upon one another when we reject salva-
tion in Christ. 
 

Restoration ...Living in Peace 
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Keeping The Light On HIV  

At Our Cathedral 

Picture by Frank Molteno 2014 

 
This year AIDS Candlelight Memorial Day took place dur-
ing the season of Easter. Easter is the season when we 
rejoice in the resurrection of Jesus Christ. It is a time to 
focus on the fact that there is life after death and therefore 
we can be thankful for life and celebrate it to the fullest. It 
is during this season of celebrating life that we are also 
called to stop and “keep the light on HIV”.  

Our Cathedral joined the rest of the world in marking AIDS 
Candlelight Memorial Day on 18 May. Our young people 
read special readings and prayers and lit candles to re-
member all people across the world, in our country and in 
our Cathedral, who have died of HIV and AIDS. We re-
membered the many people who are still dying as a result 
of stigma, late diagnosis and the failure of our health sys-
tem from time to time. 

Approximately 6.1 million South Africans currently live with 
HIV (UNAIDS, 2012). At our Cathedral, we have people 
living with HIV amongst our family. As part of our Caritas 
activities, we have a Cathedral HIV and AIDS Task Team 
(CHATT), which is committed to supporting people living 
with and affected by HIV in our Cathedral and to tackling 
stigma and discrimination experienced by people living 
with HIV.  

 

All are welcome to contact CHATT for support or to 
take part in CHATT’s work. CHATT meets at 9h00 on 
the second Saturday of every month at the Cathedral. 
Please email Shireen Vambo; svambo@gmail.com or 
Georgina Caswell gycaswell@hotmail.com  



The Rt. Revd Bishop Garth Counsell lights up the candles to 
mark the world AIDS Candlelight Memorial Day, as part of 
Caritas activities, which is the Cathedral HIV and AIDS Task 
Team (CHATT) . 
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Above left:ACSA & WCRLF leaders and people of various faiths standing on the Cathedral steps during a silent vigil in solidarity 
with the #BringBackOurGirls campaign. Above right: From left to right...Most Revd Archbishop Thabo Makgoba; Imam Rashid 
Omar; Dean Michael Weeder and Right Revd Bishop Garth Counsell in support of the Vigil.  

Interfaith leaders at a Thanksgiving Service to commemorate the 
centenary of the ending of Gandhi’s South African chapter, to give 
thanks for his life and legacy and commemorate his connection 
with the City of Cape Town. Guest speaker was Ela Gandhi, 
granddaughter of Mahatma Gandhi. 
 

 
Dean Michael Weeder  is seen marching with the Cathedral ‘s Op-
erations Manager Mr Franklin James  in support of the  Free Pales-
tine March, which attracted a large number of people of various 
organisations and Faiths.  

 
To mark Cathedral Day, The Revd Mpho Tutu led inspiring 
discussions around Prayer and Forgiveness. The day con-
cluded with a beautiful Evensong in the Choir stalls for all 
the participants; here we see the Cathedral Morning Choir, 
directed by Jonathan Langenhoven, singing the Evensong. 



 
The high-pitched roof needs 194 000 tiles. The aim is to reach 
a few million people because we need R15 000 000 – 
R20 000 000 to replace the roof. This is the most important 
project to work on at the moment.  The cathedral will also find 
ways to keep on campaigning to get additional funding to deal 
with maintenance.   
 
Q: COULD YOU PLEASE TELL US WHO IS LEADING THE 
ROOF FUNDRAISING PROJECT? 
 
A: Dean Michael Weeder is overseeing the whole pro-
cess. 
 
Q: IF THE SITUATION IS NOT FIXED, WHAT COULD THIS 
MEAN TO THE CATHEDRAL AND ITS PARISHIONERS? 
 
A: The roof will deteriorate further, so its restoration is 
not negotiable as costs will escalate. The Dean should be 
commended for taking up and carrying this mammoth task. 
 
Q: ARE YOU ABLE TO SHED LIGHT ON WHERE THE 
PROJECT IS NOW? 
 
A: Apart from a few technical and administrative matters 
to be resolved, the fundraising project is nearing go-live 
stage. 
 
Q: HOW CAN THE PEOPLE HELP? 
 
A: It is vital that people continue supporting the work 
through making donations and pray for a successful roof res-
toration project.  
 
Q: ANY PARTING WORDS?  
 
A: We would like to thank the people who have helped 
and who are helping to raise the funds to restore the roof. The 
parishioners and the community form the cathedral which 
means we are in this together. We appreciate every contribu-

 
Q: WE HAVE HEARD THAT THE ROOF OF THE CA-
THEDRAL IS IN BAD SHAPE. COULD YOU PLEASE 
SHED A LITTLE LIGHT ON WHAT THE SITUATION ON 
THE GROUND IS LIKE? 
 
A: The roof has been problematic for about the past 15 
years. The entire roof is problematic.  It has been leaking 
badly especially in the rainy season when we have to 
place buckets around the cathedral in order to hold the 
water dripping from the roof and prevent it from drenching 
the whole cathedral. 
 
Q: IS THE CATHEDRAL DOING SOMETHING ABOUT 
IT? IF ‘YES’, WHAT IS BEING DONE? 
 
A: The entire roof project has got 17 stages. It has 
stages within phases.  So we raise funds for specific phas-
es. Since 2010 various solutions have been discussed and 
deliberated and commissioned by the Cathedral council. 
Assessments have been made by architects. There is a 
document that was prepared after the investigation of all 
the roofs relating to the Cathedral and the old Grammar 
School, which outlines the problems. The recommendation 
is to replace the entire high pitched roof and redo it from 
scratch or we could tackle it in various phases.  The ne-
cessity of providing scaffolding is a matter which was also 
divided into different phases.  
Phase1- The first essential was to deal with public safety. 
Scaffolding of course is very expensive and it was decided 
to reduce the costs of scaffolding by erecting a high-eaves 
walkway and installing devices to catch any falling tiles. 
This has been done. 
Phase2- The next priority was to deal with the flat roofs 
and that project has been worked on and completed. It 
involved renovating 5 flat roofs which have been repaired 
and waterproofed. This work was done by a roofing spe-
cialist who provided the Cathedral with a 10 year guaran-
tee. 
Phase3- This is the hardest and most demanding phase of 
the project as it involves the tack-
ling of the high pitched roof and 
this is the phase that we now 
have to tackle. 
 
Q: TELL US ABOUT THE ROOF 
FUNDRAISING. 
 
A: In 2011 a few generous peo-
ple helped by raising funds for the 
roof. An organisation called 
Brandscape has initiated the pro-
cess of developing a local and 
international digital media fund-
raising campaign to raise funds in 
6 to 8 months once the campaign 
has been launched. The cam-
paign is called ‘Under One Roof’.  
It is a complicated process which 
involves development of the Ca-
thedral website and The Facebook page to become fund 
raising sites. It includes photographic shoots and a collec-
tion of various images. The Desmond and Leah Tutu 
Foundation played a pivotal role in the development of the 
‘Under One Roof’ campaign. The campaign will be appeal-
ing to people worldwide to donate ten United States dollars 
per tile.  

  
An aerial view of the roof of the Cathedral. The roof is very 
old and during the rainy season, the roof leaks ... 
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“ The high pitched roof 
needs 194 000 tiles” 



Q: WHY IS THERE A LIGHT OVER THE ALTAR IN THE 
LADY CHAPEL IN OUR CATHEDRAL? 
A: That light is an indication that the Blessed Sacra-
ment is kept in the tabernacle on that altar, ready to be 
taken to any sick or dying person by a priest or lay minis-
ter.    You may have noticed a minister carrying the cibori-
um, the cup in which the consecrated hosts, or breads, 
are kept, to the Lady Chapel after Communion in a Eu-
charist service. The minister is taking the hosts left over 
from Communion to place them in the tabernacle there.  
These hosts are called the Reserved Sacrament. 
 
Q: BEFORE THE EUCHARISTIC PRAYER THE PRIEST 
POURS WINE INTO THE CHALICE.   WHY DOES S/HE 
ADD WATER TO THE WINE? 
A: The wine symbolises the divine nature of Jesus 
and the water symbolises his human nature, fully insepa-
rable, so that he is both god and a human being.   
 
Q: WHAT IS THE ORIGIN OF ‘ALLELUIA?’ 
A: In the Hebrew Bible it is ‘Hallelujah’ and means 
‘Praise God’.   The Greek version in New Testament 
times was     
‘Alleluia’, from which we take our usage of this word dur-
ing times of special joy and praise to God, especially in 

Eastertide because of Jesus’ resurrection. 
Q: WHY DOES THE LECTERN TAKE THE FORM OF AN 
EAGLE? 
A: The eagle is the symbol of St John the Evangelist, 
whose gospel begins ‘In the beginning was the Word and 
the Word was with God and the Word was God, ‘the Word’ 
referring to Jesus.   We hear the word of God from the lec-
tern.    Another reason is that eagles were supposed to fly 
closest to heaven and be able to look directly into the sun, 
the sun in this context symbolising the word of God – which 
we experience directly when it is read to us from the lectern. 
 
Q: WHAT ARE EMBER DAYS? 
A: Ember Days are days of special prayer and devotion 
which occur on certain Wednesdays, Fridays and the Sun-
days following them four times in each year.  The four Sun-
days concerned are the Second Sunday in Lent, Trinity Sun-
day, the Sixteenth Sunday after Pentecost and the Third 
Sunday of Advent.   Ember ‘weeks’ are of ancient tradition in 
the Church and are linked to the four climatic seasons of the 
year.  
 

“In the Hebrew Bible ‘Hallelujah’  means 
‘Praise God’.” 

A few days ago, when I was on duty at the welcome ta-
ble, a man on his way out of the Cathedral stopped to tell 
me how much he appreciated being able to come into 
such  a beautiful space  for a few minutes’ quiet prayer 
before he went on to a difficult meeting.  He then told me 
some of his life story.  
 
This encounter highlighted for me one of the values of the 
Welcome Table Ministry.  People come in to the cathedral 
for different reasons: some want to see a historic place 
known for its role of  witness and protest during the strug-
gle against apartheid, or because of its connection with 
Archbishop Desmond Tutu. Many  are interested in the 
beauty of the architecture and the stained glass, or have 
good memories of earlier associations with the Cathedral. 
Some come in for ‘a quick look’; others would like to 
speak to a priest  or simply find a few moments’ quiet and 

prayerful reflection, a respite from the 
world outside.  
 
Especially in summer, the volunteers 
who run the table are kept busy all 
morning, greeting, showing people 
around, answering questions, selling 
a few postcards or guidebooks. But 
even in the winter when there is less 
to do, they are the friendly and wel-
coming face of the Cathedral, provid-
ing a link between the Cathedral and 
all it has to offer and the public.  
 
Although sales are often slow, many 
people leave donations, either in the 

plate on the table or in one of the donations boxes at the 
back of the Cathedral.  In the first year after reopening, 
from January to June 2014, a total of about R4 400 was 
taken in sales and donations at the table. All this brings a 
much needed contribution to Cathedral fund-raising. 
 

 
WHAT CAN YOU DO? 
 
The welcome table is staffed by helpers, who offer their time 
once or twice a month from 9h30 to 12h30.  At present we 
are only enough to run the table on Wednesday and Thurs-
day mornings. It would be wonderful if we could extend this 
service to every weekday and Saturdays. 
 
BUT TO DO THAT WE NEED MORE VOLUNTEERS.  
 
Please consider whether you could give a morning once – 
or twice - a month to help this ministry grow. Please be as-
sured that you do not need to be an expert on cathedral 
history and treasures.  New volunteers will be given a tour. 

The Welcome Table 

Questions and Answers around Church Tradition 

For more 

information 

please contact 

the Cathedral 

Office on 021 

4246370 or Mary 

Bock on 021 

6864111 or 

speak to one of 

the clergy after a 

Sunday service.  
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“Success is liking yourself, liking what you 

do, and liking how you do it.” 

-Maya Angelou 



The main 
a�rac�on 
of the 
event, Na-
talie Jo-
hannes in 
a White 
dress and 
the mem-
bers of the 
band 
5levelsup  

 
On Friday 30 May, St. George's Cathedral hosted a benefit 
concert in aid of Baphumalele Orphanage in Khayleitsha, 
organised and sponsored by David Gummers, to provide 
new school shoes for 106 children.  
 
The event, which was MC'ed by the lively Jayson Alcock, 
saw the highly talented Natalie Johannes, who sings weekly 
in her own church, teaming up with the established band 
5levelsup in the beautiful and iconic St George’s Cathedral. 
Miss Johannes’ voice has been described by African cream 
(a record label) as ’like fine crystal’. 
 
The audience also enjoyed the soulful voices of Terence 
Tito, who has been singing in churches and choirs since the 
age of 13, and Nur Felix, a local performer who mixes pop, 
alternative rock and reggae. 5levelsup got the audience mov-
ing with their own uplifting tunes, making it a night to remem-
ber.  
 
 

The concert succeeded in raising money for the shoes 
because, to quote the organiser, David, ‘We have 
teamed up with Jelly Planet on this and we are not taking 
any money from this concert.’  5levelsup helped as they 
performed for half their usual fee.  

Charity Concert Secures New Shoes for 106 Children  

Ascension and Corpus Christi 
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Some of the  groups that performed at the event... 

We are grateful that our worship in the Cathedral is en-

riched by music of this calibre. 
On 29 May we celebrated the Ascension to the Messe 
Solonelle of Louis Vierne, sung by the Philharmonia Choir 
of Cape Town directed by Richard Haigh.    
 
It is a grandiose work, originally composed for two organs, 
though the score has also been adapted for one organ, 
which made it possible for us to hear the work in our Cathe-
dral, sounding wonderful on our own splendid organ played 
by Grant Brasler. The Philharmonia Choir is large, and 
gave a fine rendition of the Mass. 
 
The first performance of the Messe Solonelle took place in 
the church of Saint-Sulpice in Paris in 1901, the same year 
in which building started on St George’s Cathedral in Cape 
Town.   The work reflects the grandeur of Notre Dame Ca-
thedral in Paris, where the composer was organist at the 
time.   
 
On 19 June, the feast of Corpus Christi, the Cathedral 
Chamber Choir gave a lovely performance of Missa 
SS.Philippi et Jacobi by Healey Willan, a modern American 
composer, directed by Grant, with Gavin Julius at the or-
gan.   This was an intimate occasion with a small congrega-
tion so that everyone there was accommodated in the choir 
stalls and therefore closely involved in the music and the 
spirituality of the occasion, as thanksgiving for the Eucha-
rist was prayerfully celebrated. 
 



A man at prayer…. 

A man at  work…. 

A man at rest…. 

 

An Exhibition by  

Sumaya Hisham 

#TUTU Exhibition 

  

 

 

 

Our facebook Page St. George's Cathedral 

Follow us @sgcathedral 

Website: www.sgcathedral.co.za 

Archbishop Emeritus Desmond Tutu,  
admiring a photograph of himself  
standing in front of Tata Nelson Man-
dela’s  


